


“It’s a rare and miraculous thing to find your one true soul mate...

...finding two of them is a little more complicated.”



SYNOPSIS

The Swearing Jar is Carey’s story: a high-school music
teacher who throws a birthday concert for her husband,

Simon, which rekindles reminiscences of their past.
Through comedy, music and memory, we follow the
story of Carey and Simon’s relationship, the birth of

their child... and the lie that threatens to f*&k it all up!

At the party, Carey takes the stage armed only with her
voice and her awkward accompanist, Owen. As she

launches into a song about her first encounter with her
future husband, Simon, we too are transported into

their history...

Simon comes home with important news, only to learn
that Carey has some too: she is expecting a baby,

something they’ve been wanting for some time. Simon
decides not to share his information, too overcome by

the surprise pregnancy.

Then Carey meets Owen, a bookstore clerk (and her
accompanist on stage at the party). It is clear that this is
their first contact, but there is an undeniable attraction.

Feeling guilty, but intrigued, she gives Owen her
number – and in an instant, Carey’s life changes.

As Carey and Owen get to know each other and
their connection deepens, Carey is tormented by the
emotional betrayal she feels she is committing. At the
same time, a lie gnaws away at her marriage to Simon,
and the two relationships begin to collide in the most

unexpected of ways..



“This beautiful script makes me cry every time I 
read it, and has stuck with me since my very first 
encounter. The Swearing Jar  truly speaks to me. It 
is exactly the type of movie that I love to see - and 
have always wanted to make. 

The Swearing Jar is a timeless tale, but also timely. 
The adult female audience is out there and they 
are hungry for films that speak to them directly, 
and with genuine feeling. ”

- Jane Loughman, Producer of The Swearing Jar



“Every time I leave / I think of all the times before this 
 Waving casually, doesn’t matter if you notice 

May the Fourth is here / Faster than in years before this 
My mistakes are clear / But you’re too far away to notice”



The Swearing Jar  is a musical romance that presents the perfect opportunity to produce a 
prestige indie film, with huge audience appeal, incredible emotional impact, and gorgeous visual 
style. Equal parts humor and heartbreak, it tells two love stories at once - exploring the blessings 
and challenges of romance, marriage, parenting, loss... and moving on.

Within the framework of a celebratory performance, the gorgeous original songs spark the film’s 
shifting timelines and subtle merging of our heroine’s past and present love affairs, in spectacular 
and moving ways. Like the Oscar-winner, A Star is Born, and the indie phenomenon, Once, the 
songs illustrate and advance the story - strengthening the audience’s connection to the dramatic 
progression of the tale. These musical bridges lead us from one memory to the next, in concert 
with the fluid intimacy of the film’s visuals; echoing the deep emotional honesty of Manchester by 
the Sea, and the immediacy and intensity of Blue Valentine. 

The banter between Carey and her lovers is reminiscent of classic romances: the wit and levity of 
their interaction serving to underscore the tug on the audience’s heartstrings, that comes with the 
slow-dawning realization of Carey’s devastating loss, and her cathartic progress towards a new life 
for herself and her child.



When I finished reading The Swearing Jar I took a deep breath and 
immediately picked it up to read again. I was floored by the well-drawn 
characters and the maze of emotions that Kate Hewlett led me through 
while I was reading. Armed with the knowledge of Carey’s journey, on 
my second read I wanted to understand her decisions more clearly, and 
dove straight back in. Having experienced unexpected massive change 
in my own life, seeing how Kate navigated the past and the present, 
having them circle around each other, was something I was immediately 
drawn to. It is only with space and time that we can really begin to heal 
and understand how we ended up where we are. Kate lovingly takes us 

on Carey’s journey as she feels her way through to her present situation - while letting us into Carey’s 
state of mind by giving us the insight of her past. 

The Swearing Jar is the beautiful intersection of A Star is Born for it’s rawness and musical elements 
and the design and mind-bending maze of Eternal Sunshine of the Spotless Mind’s love story. I’m 
excited about mapping this story out visually leaving bread crumbs for the audience as they follow 
along in Carey’s journey. It’s fascinating to wrap a tragedy within a love story and as these chapters 
reveal themselves - you begin to understand they require one another to have ever been able to 
begin. 

As I was reading The Swearing Jar I found myself imagining how to visually have the past and the 
present fold into one another. With the language of film, I aim to flow between the past and the 
present both lyrically and effortlessly. By blending the timelines I would hope to keep the audience in 
suspense as they watch Carey who’s deeply in love with her husband Simon… fall for another... Owen. 
I would want to flow between them seamlessly -- not giving away Carey and Simon’s past too quickly 
and in doing so put the audience in Carey’s state of mind - struggling as she moves forward. The 
audience will share in Carey’s difficult decisions as they too fall in love with both Simon and Owen. 

DIRECTOR’S VISION
- Lindsay MacKay



...it feels as though I’ve left forever.”

“So every time I leave... 



“A festival hit” – Globe & Mail

“A bittersweet love story... with music” 
- Prairie Theatre Exchange

“The play’s best moments come in the form 
of song, describing the depths of 

Carey’s devotion to Simon” 
–  New York Times

“emotionally epic” “a well-written, 
intricately conceived play, dealing with issues 
of life, death, love and trust.” 
- Talkin’ Broadway 

“…wrenchingly honest, believable, laugh out 
loud funny and heartbreaking” 

– Scene Magazine

The Swearing Jar  (published by Samuel French) was adapted into a feature length screenplay, which 
was selected as a finalist in the 2020 Writer’s Lab, supported by Meryl Streep, Nicole Kidman & Oprah 
WInfrey. The script was also chosen as first runner up in the highly-regarded Canadian Film Festival’s 
Harold Greenberg Screenwriting Competition.  Development of the script was supported with funds 

awarded by both the Harold Greenburg Fund and Ontario Creates.
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COMPARABLES
ONCE
(contextual music)

LADY BIRD
(conversational style)

A STAR IS BORN
(contemporary musical)

PALM SPRINGS
budget: $5m; Sundance sale: $17.5m; GG nom

CODA
budget: $TBD; Sundance sale: $25m

THE BIG SICK
budget: $5m; revenue: $56m; Oscar nom.

BLUE VALENTINE
(intimacy, intensity) 

ETERNAL SUNSHINE...
(interwoven memory)

TRULY, MADLY, DEEPLY
(love, loss, hope)
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CASTING

KATHLEEN TURNER is a Hollywood icon, and we couldn’t be more 
excited to have her on board as Bev! Ms Turner made her film debut in 

Body Heat, which garnered her first Golden Globe & BAFTA nominations. 
She went on to GG wins for Romancing the Stone & Prizzi’s Honor, and an 

Oscar nod for Peggy Sue Got Married. Ms Turner’s stellar career encom-
passes Tony nominated turns on Broadway and more recently on TV, in 

memorable roles in Friends, Mom and The Kominsky Method.

We are absolutely delighted to have cast ADELAIDE CLEMENS in this role: 
she IS Carey. Adelaide has all the gifts to make this character, and film, a 
stand-out: the acting chops, the vocal talent, and a deep understanding 
of the emotional tone of the story. Adelaide’s impressive resume 
includes lead roles in internationally successful films (Baz Luhrman’s The 
Great Gatsby, Silent Hill: Redemption); acclaimed TV dramas (Parades 
End opposite Benedict Cumberbatch & Rebecca Hall, Rectify  for Ray 
McKinnon); and on Broadway (for playwrights Tom Stoppard and Kenneth 
Lonergan.) So naturally we are incredibly excited that Adelaide has agreed 
to portray the complicated heart and soul of our story, Carey.

BEV, Simon’s Mother (and Carey’s mother-in-law) is the ultimate stoic, 
with a dash of passive aggressiveness thrown in for good measure. 
Bev somehow manages to be classy and trashy, cold and detached, 

but at her core she is bubbling with love, fear and pain. 
She often clashes with Simon, mostly because of their similarities. 

She has clearly lived a full, complicated and emotional life…

CAREY is our smart, quick-witted and self-deprecating hero with a 
tendency to overthink things. Her relationship with her husband Simon is 
everything she has ever wanted… so she beats herself up when she finds 
herself wanting more. With Owen, her friend & accompanist, Carey taps 
into a different side of herself: open, courageous and just a little lost.



PATRICK J. ADAMS is the perfect actor to play the “perfect” husband! 
Just ask Meghan Markle -- who married Patrick on their series Suits months 
before she really married Prince Harry. Or his real-life wife, fellow actor 
Troian Bellisario. Patrick is handsome, charming and smart -- as well as a 
deeply intuituve, sensitive actor with a background in theatre, as a per-
former, producer and award-winning director. Working adeptly in both 
drama and comedy, Patrick is best known for his 9 seasons as a fraudlent 
lawyer on Suits, and most recently starred as John Glenn in The Right Stuff.

SIMON is dryly funny, highly intelligent and keeps his cards close to his 
chest. Simon lives for fast-paced conversations with people who 
challenge him, particularly the love of his life, Carey. A successful novelist, 
there may be a hint of arrogance to Simon, but his charm and generosity 
make him impossible to dislike. Simon defaults to humor in tense situa-
tions, but when some devastating news throws his life into a tailspin, he is 
forced to dig a little deeper.

OWEN is a talented musician who works at a bookstore to pay the bills. 
He is honest to a fault, observant, and at times painfully awkward -- 

until you get him on stage with a guitar in his hands. Owen is a passionate, 
thoughtful, caring individual, funny as hell but rarely on purpose. He 

instantly falls for Carey and puts up with more than he should. 
He says whatever he is thinking, no matter the consequences -- 

and challenges Carey to do the same.

DOUGLAS SMITH is our dream Owen. A talented musician who also hap-
pens to be an incredible actor, Douglas has worked consistently since 

childhood on screens and stage, including leading roles in: The Alienist, Big 
Love, Vinyl, Big Little Lies (all for HBO); Antiviral, Percy Jackson: 

Sea of Monsters, and Miss Sloane with Jessica Chastain. 
His band is known as The Julias.



CREATIVE TEAM
Lindsay is a writer/director whose work has screened at SXSW, AFI Fest and 
Camerimage. Her debut feature, Wet Bum, premiered at TIFF and was named a Top 10 
Finalist in the prestigious Zoetrope Screenwriting Competition. She is a graduate of the 
Directing program at the AFI Conservatory, where she was granted the distinguished 
Franklin J. Schaffner Fellow and Richard P. Rogers Spirit of Excellence Awards. 

Jane’s first feature, A Dog’s Breakfast, written and directed by David Hewlett, was 
distributed worldwide by MGM/20th Century Fox. She then produced the sci-fi/horror 
Debug starring Jason Momoa, and the recently released rom-com All About Who 
You Know. A veteran of 20+ years producing entertainment television, Jane is also an 
alumna of the Trans-Atlantic Partners program, and a member of the CMPA.

Kyle and Tony’s recent productions include Sorry For Your Loss starring Justin Bartha 
and Bruce Greenwood, and Room for Rent, with Brett Gelman and Mark Little. 
Kyle is a Canadian Screen Award-nominated producer whose credits also include 
Menorca, Wild Cherry and Mother’s Day. Tony produced The Samaritan with Samuel L. 
Jackson and Ruth Negga, and most recently, the award-winning drama Nose to Tail. He 
has previously served as an executive at the CBC, Telefilm and Christal Distribution.

Timothy Williams is a multi-award winning composer for film, TV, and video games, who 
recently scored Brightburn. Tim has written additional music for the Golden Globe and 
Academy Award-nominated Get Out, Guardians of the GalaxyVol. 1 & 2, Fast & Furious 
presents: Hobbs & Shaw,  and Deadpool 2.  His collaboration with director Robert 
Duvall, Wild Horses premiered at SXSW. His upcoming films include Finding You, 
Gringa and The Swearing Jar.

Director
Lindsay MacKay

Producer
Jane Loughman
Monkeys & Parrots

Producers
Kyle Bornais &  
Tony Wosk
Farpoint Films & 
Middle Child Films

Composer
Tim Williams

Writer
Kate Hewlett

Kate wrote the play, screenplay and music for The Swearing Jar. She has also written 
acclaimed plays Humans Anonymous and Malus Domestica. A graduate of the 
Canadian Film Centre, her TV writing credits include Backstage, The LA Complex and 
Corner Gas. She is also a Canadian Screen Award-nominated actress whose work 
includes Stargate Atlantis, Saving Hope, and The Murdoch Mysteries.



SALES & DISTRIBUTION
We have teamed up with Metro International in the UK, and levelFILM in Canada, to ensure the best possible 
introduction to the global marketplace for The Swearing Jar.
METRO INTERNATIONAL: International Sales Agent

levelFILM: Canadian Distribution

Our domestic partners are levelFILM, who will be 
responsible for the Canadian release of The Swearing Jar. 

Under the guidance of their experienced founders, 
David Hudakoc and John Bain, levelFILM have already 

demonstrated great success with, and sensitivity to, 
female-driven features, thanks to their mandate as 

“...an independent film distributor and production company, 
specialising in films that are provocative, compelling, 

hilarious and insightful. Sometimes all at once.” 
The Swearing Jar fits perfectly within that mission.

Metro International is a boutique company operating across the 
spectrum of filmed entertainment specialising in film finance, sales, 
marketing and distribution, as well as project development for in-
house production, creating a slate of distinctive, marketable films for 
worldwide audiences in all genre. Metro works in partnership with 
producers to finance and package their films through a combination 
of pre-sales and our extensive network of financing partners; and to 
exploit their films through our network of independent distributors, 
studios, platforms and broadcasters. 
Based in London and Vancouver, Metro are uniquely positioned to 
exploit production and distribution opportunities across the globe.



TIMELINE

FALL
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production
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post productionSUMMER
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market premiere



“You know that I wouldn’t want 
you to be alone, right?” 

“I will never love 
anyone else.”

Contact:
Jane Loughman
jane@filmtvinternet.com
+1-416-909-4905


